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The International Competition of the Moscow Conservatory for young composers
“New Classics” is a unique modern world-wide platform with categories for com-
posers working in two different styles: contemporary academic music and popular
modern music. In 2020 Applications were submitted by young composers all over the
world aged 14-35. There are 1933 applications from 84 countries. The New Classics
competition jury consisted of wellknown composers: Vladimir Tarnopolski, Russian
composer, professor at the Moscow Conservatory, artistic director of the Studio for
New Music ensemble; Frangois Paris, French composer, director of the CIRM elec-
troacoustic music center and the MANCA festival in Nice; Gabriel Prokofiev, British
composer, the artistic director of the Nonclassical record label; Alexey Rybnikov,
Soviet and Russian composer, People’s Artist of Russia; Nicola Sani, Italian com-
poser, Commander of the Ordre des Arts et des Lettres; lvan Uryupin, Russian film
composer, teacher of Moscow film school; Chaya Czernowin, Israel-born composer
from the USA, professor of music at Harvard University.

Contemporary Academic Music Nomination

Jonah Haven (the USA), Ill place
another ditch for alto flute, percussion and viola (2018)

«| grew up in Palm Springs. By the time | was 14, my family owned the single largest
cage manufacturing company in North America. Do you know what that did to me?
But what | want to say is that you have to open your own cage door. And then you
realize, “Oh it's me, I'm still, I'm still in the cage but now I'm outside.” | try to deal with
that in my work, | try to uncover those areas, excavate deeper. When | hit a ditch, |
go, “Great, another ditch to open.” Underneath that ditch, I'll often find another ditch.
Inside that ditch, a box. What'’s in the box? a ditch. And that's hard» (Kate Berlant).




Jug Markovi¢ (Serbia), | place
Neon Seed for string quartet (2020)

Neon Seed is a piece in which | am exploring and merging two seemingly different
aesthetical worlds and stylistical tools. Saturated and distorted sound of string instru-
ments on one side and diatonic and modal harmonies on the other. My goal in this
piece is not to oppose these two aesthetics but on contrary to use them as equal
tools for building a dramaturgical flow. In other words, in Neon Seed my intention is to
relativize some traditional concepts and to let myself dive into sonoristic possibilities
of string quartet intuitively without being overburdened by the connotation of the aes-
thetical tools | am using.

Neon Seed was premiered in July 2020 by Diotima Quartet during Ticino Musica
Festival.

Demian Rudel Rey (Argentina), Il place

Cuélebre for flute, saxophone, percussion and piano (2019)

Cuélebre (2019) — for flute, saxophone, percussion and piano — is a piece inspired
by the legend of the Asturian mythology. In addition, the work is linked with the text
“El Libro De Los Seres Imaginarios” by Jorge Luis Borges composed of a sort of cat-
alog of mythological animals.

The cuélebre is a winged serpent that keeps treasures and enchanted characters.
It lives in forests, caves and underground places. This image of chimera was often
present in ancient civilizations, where hybrid beasts were formed in the same being.
This concept, sometimes an oxymoron, is what inspired this composition through
images of chimeras between contrasting sounds.

Dariya Maminova (Russia), Il place

Microstories for ensemble (2018)

Microstories for ensemble — there are collection of pieces with duration from 1 sec-
ond until 1 minute. The piece connects with Julifio Sarmento’s art. | was inspired
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about Idea of microstories, which | read in the text about the Julido Sarmento’s exhi-
bition “Without™: “Many of his (Julido Sarmento’s) works contain images of images
which, while inter-related, also function independently, embracing the ambiguity of
their meaning. They are microstories that take on the potential of cinema...”.

Luis Quintana (Puerto Rico), | place
Smudges Over Dripping Ink for piano and ensemble (2018)

For this piece | have chosen a title that in all evidence derives from the pictorial world.
Smudges over dripping ink suited the poetic image that guided me throughout the
composition process. The choice of an English title, a language with which | entertain
a rather conflicting rapport, seemed equally pertinent for its capacity to condense in a
few words the intentions of this piece. Smudge is in fact a word that does not find its
equivalent with ease in either of the languages with which | am familiarized.

The present work has not been conceived as a concerto but rather as a piece where
the piano has a central role, from which the music flows and drips; analogue to a
plastic artist who composes his canvas in time. The ensemble is therefore subordi-
nate to the piano, is dependent on its propositions, gestures and whims.

He (or it) proposes one note, as one would cast a drop of ink that collapses in the
emptiness of the canvas. She is then blurred, smudged and transformed until inevita-
bly losing its initial aspect and becoming nothing more than a blemish: an awkwardly
delicate stain. Once dried, more ink would be thrown, this time dripping and effus-
ing in all its fluidity, like a fragile and childish swaying that oddly resembles a music
box. The flow of ink pursues, randomly and minutely, insinuating candid and playful
images. It will not take long to brush it away until it's blurred, or even erased. And
finally, as if displeased with the result, one throws one last savage burst of ink on the
totality of the canvas until it's entirely covered...

The piece is conceived in one continuous movement, constituted of short sceneries,
like “windows” that reflect the variations and transformations of the ink, its different
movements, flows, its smudges.



. Popular Modern Classics Nomination

Ivan Kolovanov (Russia), special prize of New Classics Foundation

Concerto barbaro for xylophone, piano and percussion (2011/2020)

The work was written in 2011 as | was a second-year student of the Ural “Modest
Mussorgsky” Conservatory in Yekaterinburg. The first performance took place at the
Grand Hall of the Conservatory. For the competition “New Classics” | have developed
a new quasi-popular version that features drums. The work narrates about a difficult
path from barbaric times to civilization. Even though the title of the piece contains
the word “barbaro” there is no concrete program plot in it.

Kevin Day (the USA), Il place

Ecstatic Samba (Piano Trio No. 3)
for flute, violoncello and piano (2017, rev. 2018)

Ecstatic Samba (Piano Trio No. 3) is a chamber work that utilizes elements of Latin
jazz, and in particular the samba style, and combines it with elements of contempo-
rary classical music. As a jazz pianist and a classical composer, | wanted to find a
way to combine these two worlds in an effective and creative way. This fusion work
for flute, cello, and piano is a part of a set of three piano trios that | composed during
my undergraduate studies, and was written in dedication to one of my best friends
and former colleagues named Nelson Acosta. In matching his vibrant personality
and sense of humor, | sought to create a composition that depicts such happiness,
laughter, and joy through music, while highlighting two aspects of my background
that have greatly influenced who | am as a composer.

Gregory Simon (the USA), Il place
Draw Me the Sun for chamber orchestra (2013)

«”"Draw me the sun”, — said the star. And the artist drew the sun. It was a warm sun».
One day | asked Nacho, a 7-year-old whom | was looking after, to tell me a story.
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Without hesitation, Nacho leapt into the story of an artist who draws the universe
from scratch. He begins with a star, quickly followed by a big, warm sun; a simple
green tree; a human couple and their dog; and so on and so forth, until a colorful uni-
verse with a beautiful night sky has been drawn.

Later | would find that the story comes from “Draw Me a Star” by the American chil-
dren’s writer Eric Carle, but at the time, it was Nacho’s creation. He was captivated
by his own story, telling it with passion, excitement, and wildly vivid color. His hands
were flying; he would reach a fever pitch when the artist would finish an object.
Watching him tell the tale was akin to watching the protagonist at work, starting with a
blank canvas and bringing it to life in exquisite detail.

With “Draw Me the Sun”, | wanted to capture the childlike wonder and exuberance of
the story and of its 7-year-old narrator. The piece starts with a simple, diatonic idea
— a blank musical canvas, perhaps — upon which every gesture is built. The music is
colorful, fiery, and acrobatic. As | was composing the early versions, it reminded me
more and more of the artist drawing the sun: a vivid, glowing orb in which a mélange
of intricately woven colors resides. The artist covers the blank canvas in colors warm
and cool, delicately intertwining them to reveal the sun — full of energy, flourish, and
life.

Cian McCarthy (Ireland), Ill place
Resuscitation for piano and chamber orchestra (2019)

“You have to begin to lose your memory, if only in bits and pieces, to realize that
memory is what makes our lives. Life without memory is no life at all. Our memory is
our coherence, our reason, our feeling, even our action. Without it, we are nothing”
(Luis Bufiuel).

Originally composed to accompany the short film of the same name by Uladzimir
Bahatyrevich, Resuscitation is an exploration of how memory defines our identity and
the devastating consequences of losing it.

Among shards and filaments of memory, the score features a simple, childlike piano
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motif that slowly transforms into an unrelenting pulse that winds like strands of evolv-
ing DNA around a solo violin’s human voice. Slowly, the DNA of both memories spi-
rals and weaves throughout the full orchestra before being suspended in time where
the piano evokes the final haunting of a long forgotten waltz.

Matt Browne (the USA), | place

Writers’ Room for chamber orchestra (2016)

Writers’ Room aims to evoke the atmosphere of a room full of talented, driven, and
sometimes stubborn television writers who are trying to come up with some good
material for their next show, with a very quickly approaching deadline.

The piece, depicting this chaos, is constantly brainstorming, workshopping, revis-
ing, squabbling, and panicking. Much like some of the more dysfunctional, wild, and
certainly entertaining writers’ rooms on television from the past, the music is con-
stantly introducing new ideas, exhausting them to their logical breaking points, and
finally tossing them aside in favor of newer, sexier ideas — sometimes shockingly and
abruptly.

Throughout the piece, there are moments of exciting momentum, as if one par-
ticular idea works well enough to run with, moments of absurdity, as if one of the
crazier writers decided to shout out the first idea that came to their head (known
as a ‘wildie’), and there are also, as expected, many moments of bitter argument
and chaos, where nobody can agree on what the piece is actually about. Somehow,
though, out of all this mess of ideas, the writers paste together something resembling
a script, ready for air.

Writers’ Room was written for Alarm Will Sound.

All annotations are written by the authors.
Translation from Russian — Sergey Tchirkov.



Studio for New Music ensemble

The Studio for New Music, a leading Russian contemporary music ensemble, was
founded in 1993 at the Moscow Conservatory by composer Vladimir Tarnopolski,
conductor Igor Dronov and musicologist Alexander Sokolov. Their repertoire includes
almost all chamber and chamber-orchestral music of the 20th and 21st centuries,
starting with the early Russian avant-garde and Western modernism all the way to
works written in recent years. Composers like Maarten Altena, Yuri Vorontsov, Alex-
ander Vustin, Roman Ledenev, Faradj Karaev, Yuri Kasparov, Igor Kefalidis, Martijn
Padding, Luis Naon, Enno Poppe, Roger Redgate, Vladimir Tarnopolski, lvan Fedele,
Nicolaus A. Huber, Gérard Zinnstag and many others have written specially for the
Studio. Ensemble members are particularly interested in various forms of collabo-
ration with young composers — delivering master classes and commissioning new
pieces.

Igor Dronov, conductor
Honored Artist of Russia

Born in Moscow, since 1991 he has conducted at the Bolshoi Theatre, where his
repertoire included the following operas: Tchaikovsky's “Eugene Onegin”, Gounod'’s
“Faust”, Verdi's “Il Trovatore” and “La Traviata,” Rachmaninov’s “Aleko” and “The
Miserly Knight”, Puccini's “Madama Butterfly” and Leonid Desyatnikov's “The Chil-
dren of Rosenthal”. In 2004-2007 he became the music director of ballet perfor-
mances to the music of Arvo Part and Leonard Bernstein (2004), Felix Mendels-
sohn-Bartholdy and Gyorgy Ligeti (2005), Petr Tchaikovsky, Christopher Wheeldon
and Arvo Part (2006), Georges Delerue (2007) and Leonid Desyatnikov (2008);
conducted and directed ballets “Cinderella” by Prokofiev (2006), “Coppelia” by Léo
Delibes (2009), “Petrushka” by Igor Stravinsky (2010) Wayne McGregor’s “Chroma”
with music by Joby Talbot and Jack White (2011), Mauro Bigonzetti's “Cinque” to the
music of Antonio Vivaldi (2011), Jifi Kylian’s “The Symphony of Psalms” to the music
of Igor Stravinsky (2011) and Jean-Christophe Maillot's “The Taming of the Shrew” to
the music of Dmitri Shostakovich (world premiere in 2014).
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He also appears with the Bolshoi Theatre Orchestra in symphony concerts and is
guest conductor with many well-known ensembles and orchestras, including the
Russian National Orchestra, the Moscow City Symphony — Russian Philharmonic,
Ensemble Modern (Germany) and others.

He is principal conductor of the Studio for New Music Ensemble, with whom he
has performed more than a thousand concerts of works by Russian and foreign
composers of the 20th century, including dozens of world premieres.

Chief conductor of the Moscow Forum Festival since its foundation, in 1994 Igor
Dronov became principal conductor and artistic director of the Premiere youth
ensemble.

Since 1992 (professor since 2002) he has taught at the Moscow Conservatory in
the department of Opera and Orchestral Conducting, recorded a series of CDs with
contemporary Russian and international music and performs on tours in Europe, the
United States of America and Asia.

Organisers of the Competition:

Federal Agency for Youth Affairs (Rosmolodezh)
Youth Resource Centre

The Moscow Tchaikovsky Conservatory

Studio for New Music Ensemble

New Classics Foundation
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Matt Browne Kevin Day'
MatT BpayH KesuH [an
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—

©ben_viaperalta

Jug Markovié Cian McCarthy Luis Quintana
KOr MapkoBwuy Knan MakkapTtu Jlync KeuHtaHa
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Jonah Haven Ivan Kolovanov Dariya Maminova
[xoHa XeliBeH MeaH KonosaHos [Napus MamuHoBa

©Erin Algiere

Demian Rudel Rey Gregory Simon
OemunaH Pygenb Pei [peropu CanmoH

13



MexayHapoaHbIn KOHKYpC MOCKOBCKOW KOHCEpBaTOpMM Of1st MOMoAbIX KOMMO3UTOPOB
«HoBble knaccukn» — yHUKarnbHasi COBpEMEHHas MexayHapoaHasi nrowazgka, kotopas
BKItOYaeT B cebsi HOMMHALUUW ANst KOMMO3MTOPOB ABYX PasHbiX HanpaBneHuii: CoBpe-
MEHHOW akagemMunyeckor My3blkv U COBPEMEHHOW nonynspHon mysbikn. B 2020 roagy B
KOHKYpCe MPWHANM y4acTue morogble Komno3utopsl oT 14 o 35 net, 6bino npucnaHo
1933 3asaBkM 13 84 ctpaH mupa. B xiopun koHKypca «HoBble Knaccuku» BOLIMW U3BECT-
Hble KOMMOo3uTopbl: Brnagnmup TapHOMOMbCKUA, POCCUCKUIA KOMMO3WUTOP, npodeccop
MocKOBCKOW KOHCepBaTOpUW, XyLOOXECTBEHHbIA pykoBoauTenb aHcambns «Crtyaust
HOBOW My3blkun»; PpaHcya lMapuc, paHLy3CKMIn KOMMO3UTOP, PYKOBOAWUTEMb LIEHTpa
anekTpoakycTuyeckon mysblkv CIRM n dectueans «Manca» B Huuue; Mabpuans Mpo-
KobeB, BPUTAHCKMIA KOMMO3MTOP, NpoaKcep 1 cospatenb nerbna Nonclassical, Anek-
cell PblIGHMKOB, COBETCKUIA W POCCUMICKUIA KOMMO3UTOP, HapoaHbln apTuct Poccuu;
Hukona CaHu, uTanbsHCKUIA KOMMO3MTOP, KaBanep opaeHa WckyccTB u nutepatypbl
®paHuun; MBaH YplonuH, pOCCUMCKMI KMHOKOMMO3WUTOpP, npenogasBaTenib MOCKOBCKOW
LKOMbI KMHO; Xauns YepHoBUWH, komno3uTop n3 CLUA n3pamnbCKoro npovcXoxaeHus,
npodeccop MapBapackoro yHuBepcuTera.

HomuHauusa «COBpeMEHHaﬂ dKagemMun4yeckasa My3blka»

Ixona XEMBEH (CLUA), Ill mecTo
another ditch (Ewé odur poe)
0ns anbmosol ¢hrietimel, yoapHbix u anbma (2018)

«£A Bblpocna B [Manm-CnpuHre. Korga MHe MCMonHUMOCh YeTblpHaguaTb, MOSi CeMbs
yXe Brnajena eguHCTBEHHON M CaMOl KpyrnHOW UPMON MO NPOW3BOACTBY KMETOK Ans
Xu1BOTHbIX B CeBepHoii Amepuke. lNpeactaensieTe, Kak 3T0 Ha MeHs noenusano? Ho s
XO4y cKasaTb, YTO BaM HYXHO OTKpbITb ABepLy Ballel cobcTBeHHomn knetku. W Torga
Bbl NoHumaete: «O, Oa 3To Xe 5, U 5 BCE ell€, Aa, BCE ellé B KNeTke, HO Tenepb s
CHapyxu». A nbiTaloCb pasobpaTbCsa C 9TUM OLLYyLLEHNEM, CTapaloCb MCcneaoBaTh 9T
obnactu 1 konatb rmybxe. Korga s nonagato B poB, s rosopto: « OTNMYHO, eLlé oanH poB
pa3pbIT». Nog 3TM pBOM 5 HacTo 0BHapyxmuBato ewwé oanH. BHyTpu Hero — Awmk. A 4yto
B Awmke? HoBbIn poB. U 310 oyeHb Tsxeno» (KeiT BepnaHT).
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KOr MAPKOBIWY (Cep6us), | mecto
Neon Seed (HeoHoeoe cemsi) Onsi cmpyHHO20 keapmema (2020)

«HeoHoBOe cemsi» — Mbeca, B KOTOPOM § MUCCMedyld U CMelunBalo [Ba, Ha MNepBbi
B3rnsa4, pPasHblX 3CTETUYECKUX MPeAcTaBneHus u ctunesbix npuema. C ofgHoW cTo-
POHbI, HACBILLEHHbIN N PE3KNA 3BYK CTPYHHbIX MHCTPYMEHTOB, C APYron — AuaToHu4Ye-
CKMe 1 MopanbHble rapMoHuu. B aTon pabote Mosi Lenb — He NPOTMBOMNOCTaBNATb 3TN
[OBE MaHepbl, HO, HaNpPOTMB, NPUMEHATb UX Kak paBHO3HAYHbIE CPEACTBA AN CO3aaHUst
HanonHEeHHOro nepexvBaHnsaMn NoToka. Apyrumu crnosamu, B «HeoOHOBOM cemMeHu» S
HaMepeBalCb MoKasaTb OTHOCUTESNIbHOCTb HEKOTOPbLIX TPAAULMOHHBIX KOHLUENUWin ©
no3sonuTb cebe norpysnTbCs B COHOPHbIE BO3MOXHOCTU (DOPMbI CTPYHHOrO KBapTeTa,
He neperpyxas cebsi pasmbllUIEHNSMU O KOHHOTaLMSX TEX 3CTETUYECKUX MPUEeMOB,
KOTOpble 5t UCronb3oBarn.

«HeoHoBoe cems» BrnepBble ncnonHeHo B utorne 2020 roaa Ha cdectmane Ticino Musica
kBapTeTom Diotima.

Oemuan PYOENb PEW (Aprevtuna), || mecTo
Cuélebre (Kyane6pe) ons cakcogpora, ydapHbix u ¢gpopmenuaro (2019)

OTa nbeca BOOXHOBMEHa acTypuickol Mudonornenn. Kpome TOro, oHa cBsid3aHa C
«KHuron BbIMbILLNEHHBIX cyllecTB» Xopxe Jlyuca bopxeca — cBoero poda karanorom
Muconornyeckux cosaannii. Kyanebpe — kpbinaTtbii 3Mein, OXpaHSIoWMIA COKPoBHULLA U
3akongoBaHHbIX repoeB. OH obuTaeT B necax, newepax unm noasemMHbix Hopax. Obpas
XVMMepbl 4acTo BO3HUKaN B APEBHUX LMBUNM3ALUMSX, KOTAa B €4UHOE Lernoe COefMnHS-
nncb cylecTBa-rmbpuabl. To NpeacTaBrieHne, YacTo BbICTynaBLUee OKCIOMOPOHOM, 1
BAOXHOBMWIIO CO3[jaHNe 3TOW KOMMNo3numm, rae obpasbl XMMep TasTCs MeX KOHTPACTHbIX
3BYYaHUI.

Oapua MAMUHOBA (Poccus), Il mecTo
Microstories (Mukpoucmopuu) dnsi aHcam6risi (2018)

B 2018 rogy ucnaHckuii aHcambnb Vertixe Sonora 3aka3an MHe U ewé TpEM KOMMo-
31UTOPaM MbeChbl, NMPEMbepPbl KOTOPbLIX cocTosanunch B ropoge CaHTbsiro-ge-Komnocrtena
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B LeHTpe coBpeMeHHoro mnckycctea (CGAC), B KOTOPOM B 3TO Bpemsi Obina BbiCTaBka
nopryranbckoro xygoxHuka >Xynuwao CapmeHto (Julido Sarmento). lNMbecbl AOMKHbI
6bInn MMETb OTHOLLEHME K TBopyecTBy XKynnao. B aHHOTaumm K BbICTaBke s npoyuTana:
«MHorve u3 ero (XKynuao) pabot cogepxat obpasbl 06pa3oB, koTopble, Byay4n B3au-
MOCBSI3aHHbIMU, TakKe (PYHKLIMOHMPYIOT HE3aBNCMO, OXBaTbIBas [ABYCMbICIIEHHOCTb X
3Ha4YeHUs. ATO MUKPOUCTOPUM, KOTOPbIE MOXHO YBUAETb B KUHO...». MeHst BAoxHOBWNa
naes MUKPOUCTOPWIA, M S Hanucana UMKN Nbec ANUTEeNbHOCTBLIO OT OAHOW CeKyHAbl A0
[ABYX MUHYT, Tak U Ha3BaB UX KMUKPOUCTOPUUY.

Jlyuc KBUHTAHA (Myspro-Puko), | mecTo
Smudges Over Dripping Ink (Pasma3bieas kannu 4epHun)
ons gpopmenuaHo u aHcambns (2018)

[ins atoro npousBeaeHnst 5 Bblbpan HasBaHWe, HampsAMyl0 CBSI3aHHOE C MWPOM W30-
6pasnTenbHOro uckycctsa. MOTVMB pacnnblBalOWMXCA Kanefb YepHun nokasancs
MHE COOTBETCTBYIOLLUMM TOMY MO3TUYECKOMY 06pasy, Y4TO Hanpaensn MeHs BO BPeMs
COYMHEHMUA KOMMo3nuun. Bblibop HasBaHUS Ha aHMMINCKOM A3blke, C KOTOPbIM Yy
MeHsi [OBOJIbHO HenpocTble OTHOLUEHWS, MOoKasancs 3A4ecb YMecTHbiM 6naropaps
€ero BO3MOXHOCTW BMECTUTb B HECKOMIbKO CIOB BCIO CyTb MNbecbl. «Pa3masbiBaHue»
(smudge) — crnoBo, aHanor KOTopoMy Ha caMoM Aerfie Hererko nogobpartb Ha dpaH-
uysckoM. OHO HanoMuHaeT O MATHaX, Opbl3rax, CMelMBaHUW, B AAHHOM cryvae —
0 pacTeKalLMXcs YepHunax.

MpousseneHre 3adymaHO He Kak KOHLEPT, HO ckopee Kak mbeca, B KOTOpoi dopTe-
nMaHo oTBefeHa ImaBHasi ponb. Ero mapTvsi CTAaHOBUTCSH WMCTOYHWKOM PasBUTWSI BCEX
My3blkasrbHbIX TeM. Becb aHcambrib criegyeT 3a dhopTennaHo, 3aBUCUT OT €ro >KecToB
1 Kanpusos.

MuaHncT GepéT HOTY Tak, CIOBHO Kanssi YepHWUN NajaeT U cKaTbIBaeTCs Mo MycTou nro-
ckocTu xoncTa. Kanns pactekaeTcsi, OCTaBnseT cnef, U3MEHSIETCS U TepsieT nepBoHa-
YanbHbI BUA, CTAHOBSICb MATHOM M3bICKAHHO HenpaBuiibHOW opMbl. Kak ToNbKo OHO
BbICbIXa€eT, cOeraeT HOBas Kanmns YepHWrl, KoTopas Ha 3TOT pa3 NbETCS U pacTekaeTtcs
nnaBHoO, kak ByaTo ykayvBalT pebGEéHka, kak urpaeT MysbikanbHas LukaTynka. MoTtok
YepHWUn BCE NpOoAoImKaeTcs, NbETCA OAHOBPEMEHHO U CryYanHoO, U METOAUYHO, 06pasbl
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poxpatoTcst BcE Goree MrpvBO 1 OTKPOBEHHO, HO TaK JKe CKOPO OHU MpOMajaloT, CMe-
LUMBaSACh M CTUPasiCh. HakoHel, HeOBOMbHbLIN Pe3yskTaToM, OH SIPOCTHO 3abpbi3rnBaeT
YepHMIamMm XorcT [0 TeX Mop, Noka OH He ByAeT MOKPLIT UMM MOMHOCTLHO.

Mbeca 3ajlymaHa B ogHo4acTHON q)opme, cocTosiLLen n3 KOPOTKUX CLIEH, KOTOpPble, KakK
«OKHa», OoTpaXkalT Bapuayum n Tpchqaopmau,mm B OBWXEHUUN YepHUIbHbIX MOTOKOB U
NX pactekaHuu.

HomuHauusn «COBpeMeHHaFI nonynsapHasa My3blKa»

MBaH KOJIOBAHOB (Poccus),

cneumanbHbIn Npu3 poHaa «HoBble KNaccukny

Concerto barbaro

0 KcunogoHa, chopmenuaHo u ydapHol ycmaHosku (2011/2020)

Ota nbeca 6bina HanucaHa B 2011 rogy BO Bpemsi Moero obyyYeHust B KOHCepBaTopun
Ha BTOPOM Kypce M B TOM Xe rogy WCrMOSIHEHa Ha KoHLepTe kadenpbl KOMMO3WLMK B
Bonblwom 3ane Ypanbckoi koHcepsaTopum mm. Mycoprckoro B Ekatepunbypre. Ons
KoHKypca «HoBble knaccuku» 6bina caenaHa kasuacTpagHas obpaboTtka ¢ yaapHoin
ycTaHoBkon. COuMHEHWEe roBOPUT HaMm O TPYAHOM MyTW OT BapBapCTBa K LMBMNU3aLMK, O
TOM, YTO BapBapCTBO, MO CYTW, HUKyAA He ucyesaeT. XOTH Ha3BaHUe 1 COAEPXUT CIIOBO
barbaro, kKOHKpeTHOI NPOrPaMMHOCTM B COYMHEHUMN HET.

KeBun IO (CLWA), Ill mecTo
Akcmamuyeckasi camba (dopmenuaHHoe mpuo Ne3)
Onsi gpnelimel, suonoHYernu u gpopmenuaHo (2017, ped. 2018)

OTO KamepHasi nbeca, B KOTOPOM WCMOMb30BaHbl 3NIeMEHTbl NaTMHOaMEePUKaHCKOro
[xasa, B 0CODEHHOCTV CTUMNCTMKA cambbl, B COYETAHUM C COBPEMEHHOW Kraccuye-
CKOMN My3bIKOW. Byay4mn 0Xa3oBblM MMAHUCTOM W KNacCUYECKMM KOMMNO3UTOPOM, 5t XOTen
HanTh cnocob ahheKTHO N TBOPHECKN COEAMHWUTL 3TW ABa MMpa. JTa Nbeca-«MbIXH»
Ans newnTbl, BUONOHYeNu 1 hopTennaHo — 4acTb cepum 13 Tpéx hopTenmnaHHbIX TpUo,
KOTOpbIe S COYMHUM BO BpeMs y4ébbl. OHa MoCBSALLEHa OQHOMY M3 MOWX MyYLUMX OpY-
3ei n konner HenbCoHy AkocTa — SpKOW NNYHOCTW C YyBCTBOM tOMOpa. A cTpemuncs
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co3aaTtb KOMMo3unumio, Kotopasa usrnyvaeTt Takoe Xe 4yBCTBO CYacCTbdA, CMeX U padoCTb
vyepes My3blKy, BblAendasa npu 3ToMm Te ABa BaXKHbIX MOMEHTa U3 NpoLunoro, 4Y1o CcUbHO
NoBAUANMN Ha MOe CTaHOBJIEHNE KaK KOMMNO3nTopa.

Iperopn CAVMOH (CLLA), Il mecTo
Draw Me the Sun (Hapucyii mHe conHue) 0115t kamepHoao opkecmpa (2013)

«Hapucyin MHe conHue», — cka3dana 3se3ga. M XxynoxHuk Hapmucosan conHue. 370 6bino
Tennoe conHue. OgHaxabl A NONPOCUN ceMuneTHero Havyo, 3a KOTOpbIM st NpUCMaTpu-
Bar, pacckasatb MHe uctopuio. He konebnsce, Havo norpyauncst B paccka3 o macrepe,
HaunHaloweM cosgaHve BceneHHol co wTpuxa. lNepBbiM Aefniom OH co3gjan 3Besfy,
notom GonbLuoe, TENNOe CorMHue, NPoCcToe 3enéHoe AepeBo, napy ngen ¢ cobakon u
Tak fanee, noka He BO3HUKNA MHorouseTHast BceneHHas noa KpacuBbiM HOYHBIM HEGOM.

Yxe MOTOM § MOHAN, YTO 3TO Obin CHOXKET amMepUKaHCKOro AEeTCKOro nucartens dpuka
Kapna us kHurn «Hapucyin MHe 3Be3fy», HO Torda MHe Kasasrlocb, YTO 3TO mpuayman
Hauo. OH 6bin Becb 3axBayeH COGCTBEHHBIM PACcCKa3oM, FOBOPUN CO CTPACTbiO, BOSHE-
HMEM, UCTONb3ys APKNE 3MOLMOHarbHbIe Kpacku. Ero pyku B3neTanu, oH, kak XyO4oXHVK,
[ocTur corHana, ToNbKo 3aKOHYMB CBOE NpousBeaeHue. CtaTtb CBUAETENEM TOro, Kak OH
roBopwuT, 6bINO CPoAHM HabntogeHWo 3a paboTon TBOpLA, HAYMHAIOLLEro C YNCTOrO XOr-
CTa 1 BbI3bIBALLETO Er0 K XXU3HU B MeSbYaiLlLnX NogpobHOCTSIX.

B «Hapucyi MHe conHue» st xoTen norimMatb 3TO AEeTCKOe OLLyLeHWe Yyaa u nepenon-
HEHHOCTU 3MOLMSIMM KaK CaMOn UCTOPUM, TaK U ee CeMUNeTHero pacckas4yuka. MNbeca
HayMHaeTcs C NPOCTON ANATOHWYECKOW MbICIN — BO3MOXHO, 3TO U €CTb YUCTbIA My3bl-
KanbHbIA XONCT — Ha OCHOBE KOTOPOW BbiCTpamBaeTcsl BeCcb pUTM. My3blka KpacoyHa,
3axuratenbHa M 4em-TO HanomuHaeT akpobata. Korga s COUMHAN paHHMe Bepcumn
paboTbl, OHa Bce Gonblue HanoMuHana MHe O Xy[AOXHVKE, PUCYIOLLEM COMHLE — SPKUNA,
CBEpPKaLMIA Lap, HAMOMHEHHbIN 3aMbICITOBATOW CMECb LBETOB. XYAOXHWUK MOKPbI-
BaeT XONCT XONOAHbIMU 1 TEMMLIMM LBETAMU, UCKYCHO nepenneTas ux, 4tobbl nepegatb
obpa3 cornHua — NOMHOro 3HEePrum U pacLBeTa XNU3HU.

18



Knan MAKKAPTW (Mpnangwus), [l mecto
Resuscitation (PeaHumauyus) 0risi gpopmenuaHo u kamepHo2o opkecmpa (2019)

«[loHMMaHKe Toro, YTo Halla >XW3Hb COCTOUT TOMbKO M3 MNaMATU, NPUXOAWT Toraa, koraa
HauyMHaellb eé TepATb. A XU3Hb 6e3 NaMATK — 3TO BOOOLLE HE XU3Hb, TaK Xe Kak pasym
6e3 camoBbIpaXeHusi — He pa3yM. [laMsATb — 9TO CBA3HOCTb MbICINW, Cama BO3MOXHOCTb
MbICNINTb, YyBCTBOBATb, AaXe AeNCTBOBaTb. bes Heé Mbl HnyTo» (Jlync byHtoans).

l'lepBOHaqaano HanncaHHaa Angd conpoBOXAEHUA OOHOMMEHHOro KOPOTKOMEeTpaX-
Horo chunbma Brnagumupa BaratbipeBuya, «PeaHumauusi» npencraBnsieT pasmbliline-
HUEe O TOM, KaK namMATb onpegendeTt Hawy MOEHTUYHOCTb U HACKOJIbKO pa3pyLUUTEenbHbI
nocneancTeus ee notepu.

Cpean HUTel 1 OCKONKOB NamsAT B NapTUType BO3HUKAET NPOCTOW, AeTckui dopTtenu-
aHHbI MOTMB, MeANEHHO nepexoaswuii B 6e3anoCTHbIN Mynbec, 3aKpy4MBaroLLMIACS,
nogobHo cnupanu [OHK, BOKpyr 4enoBeveckoro ronoca conupytoLuen ckpunku. Lienn
[HK ob6oux BOCMOMUHaHWII MeAJIEHHO CTPyATCS U 06BUBAIOT BECb OPKECTp, 3ammpas B
TOT MOMEHT, Koraa popTennaHo NpoBOAUT B KOHLIE TEMY AABHO 3abbITOro Banbca.

Matt BPAYH (CLUA), | mecTo
Writers’ Room (KomHama cueHapucmoe) 051si kamepHo2o opkecmpa (2016)

B nbece Bocco3gaetcs atMocgepa NoMELLEHNs, rae cobpanuch TanaHTmBble, Leney-
CTpeMIIeHHbIe, a MopoN U yNpsiMble TENEBU3VOHHBIE CLIEHAPUCTBLI, KOTOPbLIE CTaparlTcs
co3paTb NOAXOASALLMIA MaTepman Ans CBOEro CreayoLLero Loy, B TO BPEMSl Kak HEMUHY-
emo npubnmxaeTcsa aeanant.

B npousBegeHun, usobpaxaioliem 3TOT XaocC, MOCTOSHHO MPOUCXOAAT MO3roBble
LITypMbl, paboTa B rpynne, nepekpamBaHue, ccopbl 1 NaHvka. Kak ato 6eiBano B caMbix
HeopraHn3oBaHHbIX, 6e3yMHbIX 1 MHorda 3abaBHbIX KOMHaTax CLEHapucToB BpeMeH
TeneBUAEHNA MPOLLNbIX f1EeT, My3blka MOCTOSIHHO NnogbpackiBaeT HOBblE naeun, ucTolaeT
1 paspyLlaeT ux Norvky Ao npefena, HakoHel, oTopackiBaeT UX, NOPON HEOXMAAHHO 1
pesko, 4Tobbl yBMeYbCs HOBbIMU, 6onee cobnasHUTENbHLIMU MbICIISAMM.

Ha npoTsikeHun BCen Nbecbl BCTPEYAKTCS MOMEHTbI 3aXBaTbiBAOLLErO HarpshxkeHus,
Kak ecnu Obl ogHa onpeferneHHas uaes HakoHel cpaboTana, abeypaHble MOMEHTbI,
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nofoGHbIe TOMY, Kak OAUH U3 CaMbIX OTHYasIHHBIX ABTOPOB BbIKPUKHYM MEPBYO MpULLES-
LUYIO B TONOBY MAEH0, «MOJHY ANYb»; ECTb Y OXKUAAEMbIE MOMEHTbI XXECTKMX CMOPOB 1
Xaoca, Kora HUKTO HEe MOXET MPUIATK K COrmnacuto B TOM, 0 Y€M, COBCTBEHHO, BCS Nbeca.
HenoctvxumbiM 06pasoM, ogHako, CLEHAPUCTbI CKNenBakoT U3 3TOW MellaHWHbl uaen
HEYTOo, HarnoMuHaroLLee roToBbIV TEKCT, Kak pa3 K MOMEHTY Bbixoaa B a¢hup.

«KomHarta cueHapucToB» HanucaHa ans aHcamoéns Alarm Will Sound.

Bce aHHOmayuu HanucaHbl asmopamu.
lMepeesod ¢ aHenutickoeo — Anekceli [lemyxos.

AHcambnb convctoB Cmydusi Hoeoll My3bIKU

Benywmii poccuiickuii aHcambrnb COBPEMEHHOWN My3blk — ocHoBaH B 1993 B MockoB-
CKOW KOHCepBaTOpUM KOMMo3uTopoM Bragumupom TapHononbckum, anpwképom Uro-
pem [poHoBbIM 1 My3blkoBegom AnekcaHgpom CokonoBbiM. B peneptyape aHcambns
npakTU4ecKkn BCS KaMmepHas U kamepHo-opkecTpoBas My3sblka XX-XXI BekoB, Ha4yuHas
OT paHHero pycckoro aBaHrapAa v 3anagHoro MoAepHM3Ma A0 COMMHEHUIA HanMCaHHbIX
B nocnegHve roapl. CneunansHo anst CTyauy nucanu Takue KOMMosutopsl kak Maap-
TeH AnbTeHa, KOpuii BopoHuoB, AnekcaHap ByctuH, PomaH Jlenenés, ®apapx Kapaes,
Opuin Kacnapos, Uropb Kedanuan, MaptanH MNagauvdr, Nlyuc HaoH, OHHo Monne, Poa-
xep Pearent, Bnagumup TapHononbckuii, MiBan ®epnene, Hukonayc A. Xy6ep, Xepap
LinHHctar n MH. ap. Ocoboe BHMMaHWe My3blkaHTbl aHcambns yaenstoT pasHoobpas-
HOMY COTPYAHWYECTBY C MOMOALIMW KOMMO3UTOpamMy — MPOBEAEHNIO MaCTeP-KNaccoB,
3aKa3sy HOBbIX COMMHEHUIA.

Ueopb [ipoHo8, ANpUXKEpP
3acnyxeHHbl apTucT Poccum

Poaunca B Mockse. C 1991 aBnsietcs aupuxépom bonbLuoro Teatpa, rae B ero penep-

Tyap Bownu onepbl «EBreHnn OHernny» 1. YarikoBckoro, «Payct» L. M'yHo, « TpyGagyp»

n «Tpasuarta» [x. Bepan, «Aneko» n «Ckynon peluapb» C. PaxmaHuHoBa, «Mapam

Batrepdonan» k. Myuunnn, «Oetn PoseHtans» J1. OecaTtHukosa. B 2004-2007 ctan

My3blKalnbHbIM pykoBOoAUTENeM psia GaneTHbIX NMOCTAHOBOK Ha My3blky A. [spta,
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J1. BepHctaniHa (2004), ®. MengenbcoHa-baptoneau, O. Jluretn (2005), MN.U. Yan-
koBckoro, K. Yungona, A. Mapta (2006), XK. Oenepto (2007), J1. OecsatHukosa (2008).
Asnanca gupwxképom-noctaHoBlmMKoM bGaneTtoB «3onywka» C. NpokodbeBa (2006),
«Konnenusi» J1. Oenuba (2009), «Metpywka» WM. CtpauHckoro (2010 r.), «Chromax»
Y. Maklperopa Ha My3blky k. Tanbota n k. Yanta (2011), «Cinque» M. Buron-
LeTTn Ha My3sblky A. Busanbam (2011), «CumdoHuna ncanmos» W. KunnaHa Ha my3blKy
M. CtpaBuHckoro (2011), «YkpolieHue ctponTmon» X.-K. Mariona mysbiky [. LLocTako-
Buya (2014, mmpoBas npembepa).

Tarwke BbICTynaeT ¢ opkecTpoM bonbluoro Teatpa B CMMMOHNYECKUX KOHLEPTHBIX NPO-
rpaMmax. FABnsieTcs NpPUrMalleHHbIM AMPMKEPOM MHOMMX W3BECTHBIX My3blKalbHbIX
KONMEeKTNBOB, CPeaAn KOTOpbIX POCCUMICKMI HaLMOHanbHbIA OpPKeCTp, CUMMOHUYECKNIA
opkecTp Pycckasi dunapmoHus, Ensemble Modern (Fepmanus) n gp. fensietcs rnae-
HbIM AVpWKEPOM aHcambnsi connctos CTyaust HOBON My3blKW, C KOTOPbIM OCYLLECTBUM
ncnonHeHne 6onee 1000 KOHLEPTOB M3 COYMHEHWUIA POCCUINCKUX 1 3apyBexHbIX KOMMo-
3uTopoB XX Beka, B TOM YNCe AeCATKA MUPOBbIX NPEMbep.

C MomeHTa ocHoBaHus cectmBans MockoBckuii ®opym Uropb [poHOB siBNsieTcs ero
rnaBHbIM Anpuxképom. C 1994 oH Takke rmaBHbIN AUPWKEP N XYAOXKECTBEHHbIN PYKOBO-
AnTenb MOMoAéXHoro aHcambnsi conuctos MNpembepa.

C 1992 roga npenogaetr B MocKkoBCKoOW KOHcepBaTopuu Ha kadeape onepHo-cumdo-
Hu4eckoro aupwikuposanus (¢ 2002 — npodpeccop). 3anucan cepuio KOMMAaKT-AUCKOB
COBPEMEHHOW pycckol 1 3apybexxHoi My3biku. acTponupyeT B cTpaHax EBponbi, CLUA
n Asun.

OpzaHu3amopbl KOHKypca

depnepanbHOe areHTCTBO MO Aenam monoaéxn «Pocmonogéxoy»
PecypcHbIi MONOOEXHBIN LIEHTP

MockoBckas rocynapcTBeHHas koHcepBaTtopus uMm. I1. . YarikoBckoro
AHcambnb conucTtoB «CTyanst HOBOW My3bIKM»

MexayHapogHbii ooHA KOMNO3UTOPOB «HOBbIE KITACCUKM»
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